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BUDDY BRADLEY’S LEGACY OF DANCE

Maureen Footers new biography, “Feel the Floor,” shows how a little-known Black choreographer taught white stars all the latest moves.
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Around a century ago, in New York, a white starlet named Irene Delroy got a hot tip from her maid, who
was Black. The place to get new steps, Delroy learned, was a studio near Times Square, and the man to
see was a dancer named Buddy Bradley. For a modest fee, Bradley created a new routine for Delroy, tailored
to her abilities, incorporating the still trendy Charleston and other saucier moves popular in Black dance halls
and night clubs in the mid-nineteen-twenties. When she débuted it, in the musical revue “The Greenwich
Village Follies,” she stopped the show, and the next day six other women in the production arrived at
Bradley’s door. To meet the ensuing demand, the studio where Bradley worked expanded from a small room
to two floors of the building. He gave private lessons all day long, two at a time, shuttling between rooms.
Soon, he later said, he was pulling down a thousand dollars a week (around twenty thousand dollars in today’s

money). Not bad for a twenty-year-old Black man from segregated Alabama.

Bradley’s roster of clients was the A-list—and the B-list, too—of the era’s stars of musical theatre and revues.
They came to learn the Mooch and the Sugar Foot Strut, how to drum the floor and roll their hips in the
rhythm of the era: jazz. Broadway producers also caught on to Bradley’s abilities, and hired him to fix dud
numbers and even whole shows. In an interview decades later, he would claim that practically every show on
Broadway in the late twenties featured some of his work. But the printed programs told another story,

omitting his name and crediting some other choreographer, who was always white.
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That changed in 1930, when Charles B. Cochran, London’s leading impresario, hired Bradley as the dance
director for the Rodgers and Hart musical “Ever Green.” Cochran gave Bradley credit for that London show
and many more that followed, putting him together with Noé€l Coward, the young George Balanchine, and
the man who would become the foremost progenitor of ballet in Britain, Frederick Ashton. Over the next
decade or so, Bradley, having moved to London, also choreographed a series of British film musicals, many

starring Britain’s top song-and-dance actress, Jessie Matthews.

Get early access to new short stories, and more from the literary world, when you sign up for our
Books & Fiction newsletter.
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If Bradley’s influence on Broadway was hidden, his impact on British theatrical dance was undeniable,
through his choreography and through the school he ran in London for nearly forty years. Yet when Bradley
died, in 1972, he had little place in the popular memory of Britain (despite a few obituaries) and even less in
his home country. Histories of jazz and tap dance mention him, but only now has a full-length biography

been written: Maureen Footer’s “Feel the Floor: Restoring the Life and Legacy of Jazz Choreographer Buddy

Bradley.” A prodigious feat of research, “Feel the Floor”is an act of redress that restores Bradley’s life and
legacy. It also puts forth part of an origin story for what ended up being a global dominance of dance
originated by African Americans over the past hundred years—from tap and the Lindy Hop to the twist, the
moonwalk, the Running Man, and the Milly Rock—and for a pattern that repeats every time dances created
by Black people are copied without credit on TikTok. Bradley’s transatlantic life is a tale of artistic freedom
and recognition earned at the cost of exile. The books tagline calls him “the most influential dancer and
choreographer you've never heard of,” conjoining historical neglect with importance. But just how influential

was he? That’s a question the book doesn’t adequately answer.

ADVERTISEMENT

orn in Alabama in 1905 (the year and the place of his birth are two of many facts corrected by Footer’s
B research), Bradley arrived in Harlem at a propitious moment—the early twenties, when, as Langston
Hughes put it, “the Negro was in vogue.” The surprise success of the 1921 Broadway musical “Shuffle Along,”
created and performed by Black artists, led to such an influx of Black shows that the 1922 edition of the
“Ziegfeld Follies” included a number with the refrain “It’s getting very dark on old Broadway.” White
audiences also flocked uptown to a profusion of night clubs, mostly Mob-run during Prohibition, some (like
the Cotton Club and Connie’s Inn) featuring Black performers but not welcoming most Black audiences. For
many, the attraction to Black shows was to experience a kind of moral holiday, a relaxing of inhibitions, but
the more significant exposure was to an explosion of creativity: the rapid development of jazz and the

rhythmic, uncorseted dancing that went with it.

The teen-age Bradley, though, didn’t really know how to dance. A few performers staying in the boarding
house where he had taken a room gave him some lessons, and he learned more while trading steps with his
peers in an alley next to Connie’s Inn. A good word from one of those boarders got him out of the alley and
into the night club’s floor show as a chorus boy, an opportunity that exposed him to the methods of the
leading dance director Leonard Harper, and the stylistic innovations of Eddie Rector, a tap dancer of high
rhythmic subtlety and grace who executed what Black performers pridefully called a Class Act.
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In the Jazz Age, the culture and the style that Bradley was soaking up every night were information that
white performers craved, but which racial segregation impeded them from accessing. In other words, there
was a gap in the market. Harper opened a small dance studio, on Forty-sixth Street; business was poor until

Bradley was hired and revamped Delroy’s act.

Bradley’s insight was in the need for accommodation. He didn’t give Delroy a routine like one he would
perform himself, souped up with the latest technical advances, speed, and acrobatics. She couldn’t handle that.
He simplified some tap steps and filled in the routine with what he called jive dancing: the kinds of basic
motions that everybody in Black show business could do, the party moves (such as the recently popularized
Charleston) that had been circulating through Black communities across the country. Most of Bradley’s
clients were white and female—almost none were Black—and, like a couturier, he made sure they looked cute
and flirtatious, rather than athletic. Adele Astaire, sister of Fred, cooed about his “marvelous, new, dirty steps.”
Soft-spoken and even-tempered, Bradley gave his pupils permission, confidence. He was a whisperer for

white dancers coveting Black style.

ADVERTISEMENT

This arrangement formalized a long-standing practice of Black dancers coaching white ones on the down-
low, and it was more financially secure than the old handshake deals (though Bradley continued to receive
gifts such as jewel-encrusted cigarette cases). It was common for even white coaches of white dancers not to
receive credit for their work, but it must have been galling for Bradley to read John Martin, the dance critic of
the New York Times, praising the Broadway performer Clifton Webb, in the 1929 revue “The Little Show,”
for achieving, in “a number of his own devising,” what Martin deemed “perhaps the most notable
accomplishment” in “establishing jazz as a fine art.” Bradley said that he had created the number for Webb,
adapting the shockingly sinuous style of the Harlem luminary Earl (Snakehips) Tucker.

According to Bradley, something similar tended to happen when he was hired to fix an entire production,

)

such as Rodgers and Hart’s “A Connecticut Yankee.” Critics would applaud the innovative dance numbers,
but credit would go to a white choreographer such as Busby Berkeley (as it did on “Yankee”)—a former drill
sergeant with almost no dance background—who, on the basis of those raves, would be hired for more jobs
and, in Berkeley’s case, promoted by Hollywood studios. Bradley said that he didn’t even see half the shows

he worked on.

How do we know this? Here’s one of several places where Footer’s biography runs into problems. Bradley left
no known journals or letters. Nearly the sole source of evidence that he had a hand in choreography credited
to others in so many Broadway shows is the partial transcript of a 1963 interview that he gave with the jazz
historian Marshall Stearns. (Footer writes that a dark face in a production photo of “Yankee” might be
Bradley’s.) There were advertisements and articles, especially in the Black press, about Bradley’s teaching, and

the Dance Magazine ran photos of him twisting his pelvis and his bent knees as he gave “the low down on the
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real Negro steps,” such as the Black Bottom and the Louisiana Mess Around. But not even Footer’s thorough

sleuthing has unearthed much more than Bradley’s brag.

Still, his assertion is more than credible. Such appropriation was ubiquitous. One of Bradley’s employers,
George White, the producer of “Scandals” revues, claimed credit for the Black Bottom, which originated in
Black communities. Berkeley was lauded for a rhythmic complexity that he admitted he didn’t understand,
and which is absent from the kaleidoscopic film work for which he became famous. If Bradley’s choreography
was appropriated by his white colleagues, how did he feel about it? Did he accept it as business as usual? Did
he resent it as a kind of laundering of intellectual property theft? On the record, he didn’t say—though that
doesn't stop Footer from presuming to tell us his thoughts and feelings throughout her book.

Bradley did express an attitude by remaining in Britain, where he might still have been barred from entry into
certain clubs, but where he was given credit for his work and recognized as an authority. By 1932, Variety was
noting that his dance ideas were “conspicuous in practically every West End musical.” Footer devotes several
chapters to his prolific London theatrical work, relying mainly on the record left by reviewers. That’s all we
have for most theatrical dance of the period, but it’s thin support for some of her grander assertions, such as

the argument that Bradley was the secret source for many of Balanchine’s and Ashton’s innovations.

At times, it seems that Footer believes Bradley had an enormous, clandestine influence on everyone he went
to lunch with. With Balanchine—whose brush with Bradley came after his precocious beginnings with the
Ballets Russes but before his immigration to America and eventual founding of New York City Ballet—
Footer pushes hard on not much more than the fact that the two choreographers shared dancers and
proclivities. That Balanchine incorporated into his work a lot from Black dance is a critical commonplace,
and obvious to the eye; what he learned from Bradley in particular is less clear, though Balanchine did hire

one of Bradley’s assistants, Herbie Harper, to help with the tap in the musical “On Your Toes” (1936).

ADVERTISEMENT

The case that Ashton and Bradley heavily influenced each other is stronger, if also strained. They collaborated
on the stereotype-sodden 1932 ballet “High Yellow”—which, if it was not exactly, as Footer asserts, the first
jazz ballet, or the first ballet choreographed by an African American, was the most prominent to date. You
don't need to buy Footer’s proposition that signature characteristics of Ashton’s ballets “derive from his work

with Bradley” to see the significance of Ashton and Bradley’s having been peers early on.

https://www.newyorker.com/books/under-review/buddy-bradleys-legacy-of-dance 6/11


https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjssja6E-2QkYXCCwjCzWh65mAHbMSMamaCp3t0Kkf9XyaSM_h4LIENt5aQN6D3Jo99OYfOZPER8v-8uZhgWu-KmC4Ko4VlKJ3hZ-qqp6MNa0L2UE8yTYlHwETNWPkMvfsBckjy_3cil1-T9oDvjO6wlq0inrNQDURs1znI4rDDJiaTNzuPh5o3hD6e1zL3GNjhUDM6rNR2o2-JoL3AFEDuc6ki0j61j8Amjqhgz357l9Cuo2Ww8mEcyNlYZXfesBpxGNzmI_J15bTn-I1SDZXMdL0ryZevPr20x1F_zC1fZqAeXsFJ67EajSehYxVV2qY5Mx_jSea5V1Pw0PTjIarJzsPLqW1YplYBHUN0hCB9xQmm-rnfGWQ79ZospmnINMGSKwv_8ZA3G04EtKklrLlhqxlnBkwXAoH1jGzc4Q_RR4Z5PWzNIclOvmQKP_7_VdkpbOkCvhU7jT9w8rAj6cMpsIb7AwVWqvLgLt7iELAYjXPWIkLyCyHh_m-hCI9uAKIPa19VoaBV7K0Ogo7fiHW3E0TRlMB1dfkbgNYo5LlQOKbfm1mkuQZHCJB9ciungXMQa11xQ973_4aS9lsG-_0WaeXWpKU7vuef_VRY3DnWwo_SXRDI2ql5_ZlPUVsEZD7KTVbS_ITXT9Qvyq0CM&sai=AMfl-YR9EPtqxLH3fxT-zM35ytTVD-KeE47iomh6lgzN-U9do4N1mOnKaPE40RlkLxpczaY_5RbBGBx0ro40KK6tJa8LnHMV_fAK8z67V05NgjeAk8dR-PicnKxm-FNFs-2QIh_gnEJImlEiIaGtlpdXAMrBA20cPXxz1OBg79NWkeq5vdz4DojtPNfnscqZuMGmFFv7yBuRcsFpLzM7Z3TMgp2AF07D0htVl-XxzD7imC2H6zHcSedbQSKmKR6McqvLVrcTWULzWipWCM3QMg-f-tbwZvCNb7OQRMByJIEy7TRsjI63&sig=Cg0ArKJSzKU17wlfuEa_&cry=1&fbs_aeid=%5Bgw_fbsaeid%5D&urlfix=1&adurl=https://adclick.g.doubleclick.net/pcs/click%3Fxai%3DAKAOjssLc4mWZYtIT7W-1ASDY4jl8POT0JRL1vJwddwn7eVxXSfGuFEKkruI4nQD1ZJEenuoWYBvOVtn3sVRBOP0MACBZSq-jnZyTzCaNaYczEwQQ-Z3lYSfin7_rY5b4wR7jOQpOGjuNxbG3mqdXmRhjo6WzuMAxeI5-e5T8rXvIFMj15rRE8stw4NSPZdxTZ5gRDbsQ_d3dL4fGepWTbpErcENxEZh2iYde1vM4xQd6r-02OJPNMwE959w5ht7SvgbaJVapT53JxfPsglxzFQXtZUEVpaoS3EhNiGc7fgo88BHJd-FptZeVHD1crMnwd1xYEskI-1a3526NjgEwQ7xGTqHYNGYBDc6fXXxuWmaLzSQ1CBL-cnnoAvMlJZqJlrScwVbanyjWPdu1fG5fWRuvEvQLS1g2vVq_PW3pw54vioKF7YfXJb0RvxGdr5POMGvhrXGEr7rxyPIHQavKGTXcw%26sai%3DAMfl-YTgLPH4klmdKlVcvdDee_jqsD4owa3WtSh2NqMGk65MzVfMj9KVZgWY5aB9m6kl1pNWv-h3Hea9-IRYvfgAr1UcsPJc0YdCubm_aUfwnnJaMBaDoXFmig8M1U1lO_rBdY7kd1DARVHxgKfKlIBnAFqvw0Ch4fR8-OUutltlwqo45_PEatHHyiqn4wOqy7jwXWJWPFgCuHneGA6TXW6A0QjmGOHFYzsvmaBYNrj_d7FTQNvKFWvuRlNt4wRZRN_143bY0cqW99NnREFBHuddMMYHShHXwqe6rPH_0NJ1KnFPX3Qy4CgNIUxIZQpi9Wc1wrYfsBprmsl1yhSnZT0qiLMmoXCokM2N%26sig%3DCg0ArKJSzAU1YjovSwHREAE%26fbs_aeid%3D%255Bgw_fbsaeid%255D%26urlfix%3D1%26adurl%3Dhttps://www.ebay.com/d/fashion%253FtemplateId%253Dtemplate_c8deafdd-dc56-4793-9c42-a373c056fc2e%2526norover%253D1%2526mkevt%253D1%2526mkcid%253D4%2526mkrid%253D711-173555-309544-1%2526cm360_placement_id%253D445110880%2526cm360_ad_id%253D639199913%2526cm360_creative_id%253D255117249%2526dclid%253D%2525edclid!%2526gad_source%253D7%2526gad_campaignid%253D23778567985
https://adclick.g.doubleclick.net/pcs/click?xai=AKAOjssja6E-2QkYXCCwjCzWh65mAHbMSMamaCp3t0Kkf9XyaSM_h4LIENt5aQN6D3Jo99OYfOZPER8v-8uZhgWu-KmC4Ko4VlKJ3hZ-qqp6MNa0L2UE8yTYlHwETNWPkMvfsBckjy_3cil1-T9oDvjO6wlq0inrNQDURs1znI4rDDJiaTNzuPh5o3hD6e1zL3GNjhUDM6rNR2o2-JoL3AFEDuc6ki0j61j8Amjqhgz357l9Cuo2Ww8mEcyNlYZXfesBpxGNzmI_J15bTn-I1SDZXMdL0ryZevPr20x1F_zC1fZqAeXsFJ67EajSehYxVV2qY5Mx_jSea5V1Pw0PTjIarJzsPLqW1YplYBHUN0hCB9xQmm-rnfGWQ79ZospmnINMGSKwv_8ZA3G04EtKklrLlhqxlnBkwXAoH1jGzc4Q_RR4Z5PWzNIclOvmQKP_7_VdkpbOkCvhU7jT9w8rAj6cMpsIb7AwVWqvLgLt7iELAYjXPWIkLyCyHh_m-hCI9uAKIPa19VoaBV7K0Ogo7fiHW3E0TRlMB1dfkbgNYo5LlQOKbfm1mkuQZHCJB9ciungXMQa11xQ973_4aS9lsG-_0WaeXWpKU7vuef_VRY3DnWwo_SXRDI2ql5_ZlPUVsEZD7KTVbS_ITXT9Qvyq0CM&sai=AMfl-YR9EPtqxLH3fxT-zM35ytTVD-KeE47iomh6lgzN-U9do4N1mOnKaPE40RlkLxpczaY_5RbBGBx0ro40KK6tJa8LnHMV_fAK8z67V05NgjeAk8dR-PicnKxm-FNFs-2QIh_gnEJImlEiIaGtlpdXAMrBA20cPXxz1OBg79NWkeq5vdz4DojtPNfnscqZuMGmFFv7yBuRcsFpLzM7Z3TMgp2AF07D0htVl-XxzD7imC2H6zHcSedbQSKmKR6McqvLVrcTWULzWipWCM3QMg-f-tbwZvCNb7OQRMByJIEy7TRsjI63&sig=Cg0ArKJSzKU17wlfuEa_&cry=1&fbs_aeid=%5Bgw_fbsaeid%5D&urlfix=1&adurl=https://adclick.g.doubleclick.net/pcs/click%3Fxai%3DAKAOjssLc4mWZYtIT7W-1ASDY4jl8POT0JRL1vJwddwn7eVxXSfGuFEKkruI4nQD1ZJEenuoWYBvOVtn3sVRBOP0MACBZSq-jnZyTzCaNaYczEwQQ-Z3lYSfin7_rY5b4wR7jOQpOGjuNxbG3mqdXmRhjo6WzuMAxeI5-e5T8rXvIFMj15rRE8stw4NSPZdxTZ5gRDbsQ_d3dL4fGepWTbpErcENxEZh2iYde1vM4xQd6r-02OJPNMwE959w5ht7SvgbaJVapT53JxfPsglxzFQXtZUEVpaoS3EhNiGc7fgo88BHJd-FptZeVHD1crMnwd1xYEskI-1a3526NjgEwQ7xGTqHYNGYBDc6fXXxuWmaLzSQ1CBL-cnnoAvMlJZqJlrScwVbanyjWPdu1fG5fWRuvEvQLS1g2vVq_PW3pw54vioKF7YfXJb0RvxGdr5POMGvhrXGEr7rxyPIHQavKGTXcw%26sai%3DAMfl-YTgLPH4klmdKlVcvdDee_jqsD4owa3WtSh2NqMGk65MzVfMj9KVZgWY5aB9m6kl1pNWv-h3Hea9-IRYvfgAr1UcsPJc0YdCubm_aUfwnnJaMBaDoXFmig8M1U1lO_rBdY7kd1DARVHxgKfKlIBnAFqvw0Ch4fR8-OUutltlwqo45_PEatHHyiqn4wOqy7jwXWJWPFgCuHneGA6TXW6A0QjmGOHFYzsvmaBYNrj_d7FTQNvKFWvuRlNt4wRZRN_143bY0cqW99NnREFBHuddMMYHShHXwqe6rPH_0NJ1KnFPX3Qy4CgNIUxIZQpi9Wc1wrYfsBprmsl1yhSnZT0qiLMmoXCokM2N%26sig%3DCg0ArKJSzAU1YjovSwHREAE%26fbs_aeid%3D%255Bgw_fbsaeid%255D%26urlfix%3D1%26adurl%3Dhttps://www.ebay.com/d/fashion%253FtemplateId%253Dtemplate_c8deafdd-dc56-4793-9c42-a373c056fc2e%2526norover%253D1%2526mkevt%253D1%2526mkcid%253D4%2526mkrid%253D711-173555-309544-1%2526cm360_placement_id%253D445110880%2526cm360_ad_id%253D639199913%2526cm360_creative_id%253D255117249%2526dclid%253D%2525edclid!%2526gad_source%253D7%2526gad_campaignid%253D23778567985

5/13/26, 10:51 AM Buddy Bradley’s Legacy of Dance | The New Yorker
“Evergreen,” the 1934 film, features the only known footage of Bradley dancing: about six seconds of him
doing the Charleston with some kids on the sidewalk. The cameo is more a stamp of African American
authenticity than a behind-the-curtain peek at the creator, but “Evergreen” does demonstrate Bradley’s gifts,
particularly through the dancing of his pupil Jessie Matthews. Although Matthews’s eagerness to disguise her
humble origins (she was the daughter of a fruit-and-vegetable seller) caused her to adopt absurdly posh

diction and a fluttery vibrato, she was a charming dancer whom Bradley made look like a natural.

At the start of the dance break in the number “Dancing on the Ceiling,” Matthews steps with a hitch that
rolls through her spine as it bends back deeply, her head releases, and she pushes the air away from her with
flexed hands: a soigné, slightly woozy gesture of simultaneous resistance and surrender that’s very nineteen-
thirties and which would become her signature move. Here, she embodies Bradley’s ideal of feminine

romance, and, elsewhere, of a pert cuteness sometimes accentuated with crisp tapping.

Matthews’s numbers are still worth watching, but Footer gives Matthews’s male counterparts perhaps too
much credit. Of the top-hatted musical-comedy star Jack Buchanan, she says that Bradley transformed him
from “mechanical puppet to seductive dancer,” turning the drawback of his stiffness into “charming
idiosyncrasy.” The slightness of Buchanan’s transformation can be seen in the films choreographed by Bradley,

and also two decades later, in contrast with Fred Astaire, as the two men dance side by side in “The Band
Wagon,” from 1953.

Speaking of comparisons with Astaire: as Footer piles up the cinematic achievements of her subject—proving
that tap could be romantic, that jazz dance could reveal character and tell stories, and that both could be
integrated into a book musical—she acknowledges that Astaire was doing the same things at the same time.

This is true only in the narrowest sense.

The bit in “Top Hat” (1935) where Astaire inadvertently annoys Ginger Rogers by tapping in the room above
hers came after Bradley’s “Dancing on the Ceiling,” but Astaire’s version of the idea is infinitely more
sophisticated, both as stand-alone choreography and for the wit of its integration into a whole musical scene.
Bradley’s film choreography, even in the numbers that Footer deems masterpieces, is above average, clever and
assured, but Astaire’s art—inconceivable without the enormous influence of Bradley’s Black contemporaries,
like John Bubbles—is in another league. Footer’s advocacy, in any case, is shot through with special pleading:
look how well he did with the bad dancers and low budgets of British films! What he might have done in
Hollywood twice came close to being tested. In 1931, he turned down an invitation by the middling white
choreographer Seymour Felix to join him in Hollywood, surely a wise decision. There was little chance of a
Black behind-the-camera artist advancing in a segregated film industry in which Black dancers served as
coaches and dubbed the tapping of white dancers but weren’t credited choreographers. Later, Bradley said,
Twentieth Century Fox asked him to choreograph the 1938 film “Alexander’s Ragtime Band,” only to replace

him because of a scheduling conflict. His replacement was Felix.
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radley is a symbol of how Black dance artists were robbed of credit, and also a fascinating exception. His
B case, though, seems not to be one of neglected genius. Rather, the extant evidence suggests that he was a
choreographer of talent and skill whose fundamental gift was helping white people dance more like Black
people. The differences between racial attitudes in America and those in Britain both pushed and pulled him
out of his home country, but America needed that gift less than Britain did. American dance was Black from
the beginning. Britain’s white world required more coaching. When Bradley was getting started, the idea of
anyone teaching Black dance in a classroom was new. Many people doubted whether it cou/d be taught that
way. But Bradley boldly tested the concept on just about the most recalcitrant material imaginable: white

British bodies as stift as their upper lips. Loosening them at all was a major achievement.

The core of Footer’s book is Bradley’s heyday in the thirties. She covers the rest of his life: some wartime
drama, an affair with a white actress, restorative visits by Black American colleagues, the creation and
dissolution of two touring dance companies, and a sad slide into obsolescence that ended in a late return to
New York, in 1967, and a nearly solitary death. But the book’s most valuable chapter might be the one about
Bradley’s teaching in the nineteen-fifties, the section that supplies her with her title. Fresh interviews with
still enchanted former students give us a window onto a man who moved so beautifully that it brought people

to tears, a teacher whose graduated routines and spare comments helped his pupils relax and “feel the floor.”

More than the films, this teaching may be Bradley’s true legacy. Even in the United States, his student turned
assistant Henry LeTang became the tap teacher to hundreds, from starlets needing tailoring to the great
Gregory Hines. (I studied with LeTang and remember his seen-it-all manner, show-biz pragmatism, and
ever-present cigarette.) In Britain, Bradley’s influence might best be sensed in a TV interview that the British

song-and-dance man Lionel Blair gave in 1981, when he was in his fifties.

Bradley’s style was always from the hips, Blair says, demonstrating the frazzled way he danced before
studying with Bradley and then showing the after by dropping into bent knees and a freed pelvis, feeling the
floor with close-shave footwork. “He taught me to control everything,” Blair continues, belying the false
assumption that the secret of Black dance is abandon, mere uninhibitedness. “Nobody could do it like he

could, but we all tried.”
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GOINGS ON
David Armstrong’s Probing Gaze

Also: Jennifer Tilly in the surreal world of “The Adding Machine,” New York City Ballet’s spring season, Anne
Hathaway and Michaela Coel in “Mother Mary,” and more.

By Zoé Hopkins

CRITIC’S NOTEBOOK
The Death of Afrika Bambaataa and the Afterlife of Hip-Hop
One of the originators of the genre now haunts it.

By Doreen St. Félix

THE FRONT ROW
“Mother Mary” and the Problem of Small Movies with Big Stars

Anne Hathaway, as a pop star, and Michaela Coel, as a fashion designer, are trapped in the narrow limits of a

chamber drama that’s smaller than their personalities.

By Richard Brody

PERSONAL HISTORY

Tabula Rasa: Volume Six

A project meant not to end.

By John McPhee
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